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T his celebration of ten years of cinema at Aston consists of previews of more than twenty 
new films, together with personal appearances and an exhibition of posters. The 
original plan was to combine the new films with a retrospective programme, but this 
proved too ambitious given the limited screen time available. The vast range of films and special 
seasons mounted over the last ten years seemed better represented in poster form rather than in 
the screening of a mere handful of individual titles. 

In many cases, the new films themselves reflect some of the cinema's past programming 
policies. We are particularly pleased, for example, to be able to preview major new works by 
Peter Greenaway (The Belly of an Architect) and Jonathan Demme (Swimming to Cambodia), two 
directors who were the subjects of pioneering retrospectives in past programmes. Other 
favoured directors represented here included Robert Altman (Beyond Therapy), Jim McBride 
(The Big Easy), the Taviani brothers (Good Morning, Babylon), and many of those who 
contributed to Aria. 

The national cinemas of France and the U.S.S.R. have received particular attention during the 
cinema's ten-year history, and they are represented here by significant works from two new 
directors: Leos Carax (The Night is Young! Mauvais sang) and Constantin Lopouchansky (Letters 
from a Dead Man). In the past, such films would never have received public screenings in 
Birmingham if it hadn't been for the Arts Lab and, later, the Triangle. 

A British film-maker such as Bill Douglas, whose magnificent epic Comrades is one of the 
highlights of this programme, would hardly find a significant public for his work outside the 
independent sector. The cinema has in fact shown many of the films associated with the recent 
revival of British cinema, including The Draughtsman's Contract, Wetherby and My Beautiful 
Laundrette. We are therefore pleased to preview Alan Clarke's lively Rita, Sue and Bob Too. 

Mainstream Hollywood cinema and the often exciting exploitation movie also have their 
place in our programming profile. It is appropriate, then, that this anniversary programme 
should include Michael Mann's stylish thriller Manhunter, Abel Ferrara's China Girl and Stuart 
Gordon's new horror piece. From Beyond. Overall, there should be enough here to keep even 
the most ardent film fan more than busy. 

Finally, a word of thanks to those who have helped to make this programme possible. In 
particular, it should be noted that without Aston University the cinema would not have 
survived to reach its anniversary. Let's hope that their continued support will make it possible 
for us to celebrate many more birthdays. In addition, I would like to acknowledge the 
contributions of colleagues and friends who have worked at the cinema over this ten-year 
period: Marion Doyen, David Hutchison, Tony Jones, Tony Whitehead and Adrian Wootton. — 
Peter Walsh. 


ACKNOWLEDGEMENTS. We would like 
to thank the following organisations and 
individuals for their help in obtaining films: 
Artificial Eye (Robert Beeson), Blue Dolphin 
(Roger White), Cannon (Nick Hoare), 
Columbia-Cannon-Warner (Steve Perrin), 
Curzon (George Biggs), Entertainment 
(Mike Boyce), Enterprise (Mervyn 
Andrews), Tony Jones, Mainline (Tony 
Bloom), Palace (Daniel Battsek), Recorded 
Releasing (Martin Wagner), Paul Taylor. 

The Triangle would like to thank Sprint 
Marketing and Publicity for their help and 


excellent service in the distribution of this 
brochure. 

SEASON TICKETS. A season ticket cover¬ 
ing any five films will be available at £5.00 
for members and £7.50 for the public. 
Enquire at the box-office for further details. 

MEMBERSHIP OFFER. Each new mem¬ 
ber joining between August 14 and 28 will 
receive a voucher which may be exchanged 
for one ticket for any performance in this 
anniversary programme. 


DATE CHANGE. Please note that this 
programme has been extended by one day 
to accommodate a screening of Comrades. 
Our normal programme will resume from 
Saturday August 29. 

ADVANCE BOOKINGS. Advance book¬ 
ings will be accepted in the usual way. 
Season ticket and voucher holders should 
note that they will need to book in advance 
to guarantee a seat for a particular perform¬ 
ance. 


20 Thursday 

THE BELLY OF AN ARCHITECT (15) 3.00 & 
8.30 p.m. 

THE MAGIC TOYSHOP (15) 6.15 p.m. 

21 Friday 

NOTHING IN COMMON (15) 3.00 p.m. 
MISS MARY (15) 6.15p.m. 

RITA, SUE AND BOB TOO! (18) 8.30 p.m. 
FROM BEYOND (18) 11.15 p.m. 

22 Saturday 

LETS HOPE ITS A GIRL (15) 3.00 p.m. 
SURPRISE FILM 6.15 p.m. 


CALENDAR 

GOOD MORNING, BABYLON (IS) 8.30p.m. 
WHITE OF THE EYE (19) II. 15 p.m. 

23 Sunday 

RIVER'S EDGE (18) 3.00p.m. 

SWIMMING TO CAMBODIA (IS) S.OOp.m. 
WHAT HAPPENED TO KEROUAC?(IS) 
6.4Sp.m. 

THE BIG EASY (18)8 30 p.m. 

24 Monday 

BEYOND THERAPY (IS) 3.00 & 6.4S p.m. 

THE NIGHT IS YOUNG (IS)4.4S& 8.30 p.m. 


25 T uesday 

MANHUNTER (18) 3.00 & 830 p.m. 

LETTERS FROM A DEAD MAN (IS) 6. IS p.m. 

26 Wednesday 

NOBODY'S FOOL (IS) 3.00& 830p.m. 

A MAN AND A WOMAN, 20 YEARS 
LATER (IS) 6. IS p.m. 

27 Thursday 

ARIA (IS) 3.00 & 9.00p.m. 

CHINA GIRL (18) 7.00 p.m. 

28 Friday 

COMRADES (PG) 3.00 & 7.00p.m. 


This publication was designed and produced by Lionart (0952) 506754. Typeset by Litho Link (0938) 4555. Printed by Cradley Print pic (0384) 411411. 
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The Belly of an Architect 



The Belly of an Architect (i5) 

Thur 20 Aug (3.00 &8.30 p.m.) 

Stourley Kracklite (Brian Dennehy), a renowned 
American architect, travels to Rome to set up an 
exhibition about the 18th century French architect 
Boullee. As his preparations for the exhibition 
progress he begins to suffer from repeated stomach 
cramps and suspects his wife (Chloe Webb) of 
trying to poison him. As his health deteriorates he 
becomes increasingly obsessed with his medical 
condition, embarking on a historical and 
physiological study of stomach disorders. His work 
suffers, and his suspicion and neglect of his 
pregnant wife turn her against him. She begins an 
affair with a young, ambitious Italian architect 
(Lambert Wilson) who also has designs of 
Kracklite's exhibition. 

The Belly of an Architect is Greenaway's third 
theatrical feature, after The Draughtsman's Contract 
and A Zed and Two Noughts, and much of it literally 
focuses on the stomach of the title. This being a 
Greenaway work, however, there is a great deal 
more to it than that, with a wealth of resonances 
running through its narrative, its dialogue and its 
imagery. The film's timescale is the nine months of 
Louisa's pregnancy: it begins with the Kracklites 
making love on the train taking them from France 
to Rome, and ends with the birth. The embryo's 
development corresponds with the cancerous 
growth that turns out to be killing its father, and 
the film develops a range of themes that includes 
gravity, infidelity and Roman history and 
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mythology. Kracklite's career as an architect turns 
out to parallel Boullee's - prolific and varied 
designs, very few of which are actually built - and 
he begins to set down his thoughts and fears in a 
series of postcards to his dead predecessor. 

This is by far Greenaway's warmest and most 
human work, largely because of Brian Dennehy's 
monumental central performances: he dominates 
every scene in which he appears and brings an 
intensity and passion to his part which perfectly 
compliment the formal and technical precision of 
the film as a whole. The other main star is Rome 
itself, the range and beauty of its architecture being 
captured in veteran European cinematographer 
Sacha Vienry's immaculate images. In short. The 
Belly of an Architect is Greenaway's richest and most 
provocative spectacle to date. 

Director: Peter Greenaway. G.B.-Italy, 1987. 

Starring: Brian Dennehy, Chloe Webb. 

Colour. 118 mins. 

The Magic Toyshop (i5) 

Thur20 Aug (6.15p.m.) 

The Magic Toyshop is a bold and imaginative 
cinematic excursion into the realms of Magic 
Realism, adapted by Angela Carter from her novel 
about a 15-year-old girl, Melanie (Caroline 
Milmoe), whose awakening sexuality is disturbed 
by the sudden death of her parents. Together with 
her younger brother and sister, she is packed off to 
live with Uncle Philip (Tom Bell), a sinister figure 

























The Magic Toyshop 



who rules like a dark god over an unhappy house¬ 
hold, lavishing his only affection on the making of 
toys and puppets. His greatest pride is the 
"Marionette Microcosm", a private theatre for 
bizarre dramas of his own devising, and when he 
insists that Melanie takes the lead in his latest 
production, he unwittingly unleashes the latent 
powers of all his "playthings" - human and 
otherwise. Director David Wheatley translates the 
complex and disturbingly beautiful world of 
Angela Carter's writing into images of breathtaking 
richness and vitality, maintaining a delicately 
balanced credibility with the aid of perfectly- 
pitched performances. "Dreams aren't catching", 
one of the characters assures us; this one is. 

- Clive-HodgsonlLFF Programme. 

Director: David Wheatley. G.B., 1986. 

Starring: Tom Bell Patricia Kerrigan. 

Colour. 104 mins. 

Nothing in Common (i5) 

Fri21 Aug (3.00 p.m.) 

Describing his latest comedy as a natural 
progression from The Flamingo Kid, Garry Marshall 
has turned his attention once again to the 
problems of the upwardly mobile. The film stars 
Tom Hanks (of Splash fame) as the unstoppably 
successful advertising executive, hype oozing from 
every naturally tanned, healthy exercised pore. Set 
up as a star graduate from the heartless-has- 
everything school of charm brigade, Marshall plays 


dangerous with Hanks' character and begins to 
unpick his apparently carefree existence by 
introducing serious drama into the comedy in the 
shape of family responsibilities. Hank's breezy 
lifestyle at the high powered ad agency is slowly 
over-run by the decidedly unglamorous goings-on 
in his family. After thirty-four years of marriage, 
his mother leaves Max, his father. Played by Jackie 
Gleason, Max is an old style male, unable to fend 
for himself domestically, and fading fast in his 
occupation as a garment salesman. For the first 
time in his life, both Hanks' parents begin making 
demands on him. Despite the tensions generated in 
the film between the flow of witty one liners and 
the serious issue of responsibility for ageing 
parents. Nothing in Common manages to be both 
entertaining and provocative. 

Director: Garry Marshall. U.S.A., 1986. 

Starring: Tom Hanks, Jackie Gleason. 

Colour. 119 mins. 


Miss Mary (i5) 

Fri 21 Aug (6.15 p.m.) 

To a large country estate in 1938 (the symbol of 
Argentinian partriarchy) comes Miss Mary, a prim, 
determined governess who takes over the master's 
children. The family is a kinky lot, obsessed by 
their own problems and wary of any change in 
their pattern of life. English puritanism and 
Spanish sensuality inevitably clash and Miss Mary 
finds herself drawn into an emotional trap. Miss 
Bemberg's new film is quite different from Camila, 
extracting a good deal of sly, satirical wit from the 
clash of cultures and using the sumptuous interiors 
to point up some decidely curious goings-on. Julie 
Christie works her way into the character and 
makes the most of the script's wickedly acerbic 
exchanges. Miss Mary remembers her time on the 
estate from the vantage point of 1945, which 
marks the coming to power of a certain Peron, and 
here the film moves seamlessly from fiction into 
the reality of a new, uncertain future. 

-John GillettILFF programme. 

Director: Maria Luisa Bemberg. Argentina/U.S.A., 1986. 

Starring: Julie Christie, Nacha Guevara. 

Colour. 100 mins. 
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Rita Sue and Bob Too 
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Rita, Sue and Bob Too (is) 

Fri21 Aug (8.30 p.m.) 

Most British humour these days seems to find its 
way onto the small screen, which makes Rita, Sue 
and Bob Too!, Sandy Leiberson's return to 
independent production, especially refreshing. It is 
film all the way. A one-off rather than spin-off, it is 
crude and cute, fast, funny and almost continually 
offensive - a definite plus when it comes to 
comedy. 

Sex-obsessed without being smutty, it is set in 
the northern one of the two Britains - which 
means, of course, that it cannot avoid a hint of 
seriousness. Its background is the kind of poverty 
that TV documentaries are made of. And since it is 
about sex, people get hurt. AIDS, however, is 
never mentioned (though condoms get a good deal 
of exposure), and the tone remains resolutely light. 
Some, indeed, may find it too light. 

Rita and Sue (Siobhan Finneran and Michelle 
Holmes) live at different ends of a council estate 
that should have been condemned before it was 
built. They babysit for Bob (George Costigan) and 
Michelle (Lesley Sharp), who live on a nearby 
private development which is a total contrast: all 
shag-pile rugs, Spanish wrought-iron work and 
ready cash. 

One night, instead of driving them straight 
home. Bob takes Rita and Sue up onto the moors 
and, with their giggling but enthusiastic support, 
has sex with them - "getting a jump", they call it - 
one after the other, on the reclining seat of his 
Rover. 

Complications ensue: Bob's wife leaves, Rita gets 
pregnant. Sue has an unsatisfactory relationship 
with a young Pakistani (Kulvinder Ghir). But the 
comic tone is never lost, thanks to the 
performances, to Alan Clarke's enthusiastic 
direction, Michael Kamen's bouncy score and 
camera work by Ivan Strasburg which glides as 
continuously and restlessly as a rollerskater. - Nick 
RoddickIScreen International. 

Director: Alan Clarke. G.B., 1987. 

Starring: Michelle Holmes, Siobhan Finneran. 

Colour. 98 mins. 


From Beyond (is) 

Fri2lAug (11.15 p.m.) 

Mad scientist Dr. Pretorious develops a device 
called the Resonator which stimulates the pineal 
gland and produces monsters from the fourth 
dimension. Although killed during the first 
experiment, Pretorious won't stay dead. Assuming 
one ghastly shape after another, he makes life a 
living hell for his former assistant, who's been 
accused of his murder, as well as for a beautiful 
female psychiatrist called in to help solve the 
crime. 

Stuart Gordon's first feature, Re-Animator, 
proved to be one of the most surprising and 



assured horror movies of recent years. At the time 
Gordon was unknown in film circles - his 
background is in radical theatre - but has since 
done much to draw critical attention to the 
contemporary horror genre. 

Director: Stuart Gordon. U.S.A., 1986. 

Starring: Jeffrey Combs, Barbara Crampton. 

Colour. Ultra stereo. 85 mins. 


Let's Hope It's a Girl 

(Speriamo che sia femmina) (15) 

Sat 22 Aug (3.00 p. m.) 

In a thin year for the Italian cinema, Mario 
Monicelli's tragi-comedy stands out for the quality 
of its distinguished, mostly non-Italian, cast and for 
its appealing subject, which resembles a Bergman 
crisis drama filtered through French provincial 
romance into Italian-style comedy, with just a 
wink in the direction of Bunuel. You'll enjoy the 
facial expressiveness of the cast, led by Philippe 
Noiret as the hare-brained Italian count whose 
wife, Liv Ullmann, has given him up years ago and 
is looking after the family farm. When the Count 
disappears (literally) from the story, Ullmann's 
Countess and the sensible housekeeper (Athina 
Cenci) cope with the eccentric house guests who 
include a cuddly old uncle (Bernard Blier), a movie 
star sister (Catherine Deneuve), the eldest 
daughter (Giuliana De Sio) and her bizarre fiance, 
plus the Count's former mistress (Stefania 
Sandrelli) who is owed money. A celebration of 
feminism without any of the feminist cliches, the 
film has pleased ciritics and audiences, beating 
Fellini and Moretti to top places in all the year's 
awards. — John Francis Lane/LFF Programme. 

Director: Mario Monicelli. Italy/France, 1985. 

Starring: Liv Ullmann, Catherine Deneuve. 

Colour. English subtitles. 114 mins. 
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coloured by vivid performances - Art Evans's 
gentle, Mahler-loving detective is especially 
delightful - the film, though often murkily 
motivated, is genuinely nightmarish in its portrait 
of relationships where love is blinding and the past 
casts an intolerably heavy spell". 

Director:DonaldCammell. G.B.-U.S.A., 1986. 

Starring: David Keith, Cathy Moriarty. 

Colour. Dolby stereo. Ill mins. 


River's Edge (is) 

Sun 23 Aug (3.00 p.m.) 

This thoughtful and absorbing picture of alienated 
youth pursues themes which preoccupied Tim 
Hunter in two earlier and under estimated dramas 
starring Matt Dillon: Jonathan Kaplan's 1979 Over 
the Edge (which Hunter co-wrote), and Hunter's 
own 1982 film of S. E. Hinton's Tex. 

A tangible air of menace and moral confusion 
hangs over and permeates River's Edge, a bleak but 
gripping contemporary drama set in a small town 
in Oregon where a group of restless teenage rebels 
are forced to come to terms with their nature and 
their gang loyalties when one of them mindlessly 
murders his girlfriend. 

The adult characters are unconcerned or out of 
touch, and mostly peripheral with the exception of 
the unhinged drug pusher (Dennis Hopper, in a 
characteristically eccentric performance) who lost 
a leg in a motorcycle accident and who also 


Good Morning, Babylon (i5) 

Sat 22 Aug (8.30 p.m.) 


white of the Eye (is) 

Sat 22 Aug (11.15 p.m.) 

Donald Cammell wrote and co-directed 
Performance, but his subsequent career has been 
eclipsed by that of his former collaborator, Nic 
Roeg. The latter has confirmed his talent in 
brilliant style, but Cammell has made only two 
other features to date. Demon Seed was an 
imaginative yet compromised science fiction caper 
which had Julie Christie being harrassed by a 
computer with sex on its mind. The new film. 

White of the Eye is more substantial, as Geoff 
Andrew indicated in his Time Out review: 

"Cammell transforms a stalk 'n' slash thriller 
into a complex, cubist kaleidoscope of themes and 
images. Paul and Joan White (David Keith and 
Cathy Moriarty) seem to lead a happy enough life 
in a quiet Arizona mining town, until Paul 
suddenly and unexpectedly finds himself chief 
suspect in a police investigation of a series of 
violently misogynist murders. Any alibi is 
frustrated by what transpires to be his adulterous 
ways, while matters are further complicated by the 
reappearance of Joan's gun-crazy ex-husband. 
Right from the opening credits, Cammell's murder 
mystery is determinedly offbeat, delving into dotty 
Indian mysticism and throwing up symbols, red- 
herrings, and Steadicam stylistic flourishes for the 
asking. But for all its many manifest pretensions. 
White of the Eye remains oddly effective. Imbued 
with a brooding, oppressive atmosphere and 


The Taviani Brothers have made a film that is an 
act of faith in movies. Andrea and Nicola Bonanni 
are two of seven brothers who help their father to 
restore the facades of Tuscan cathedrals. But those 
were hard times in 1913. The father decides this is 
the last cathedral they will restore, so Andrea and 
Nicola, the father's favourites, decide to emigrate, 
and end up in Hollywood helping Griffith to build 
sets for the Babylon sequence of Intolerance. 

His sons don't come home, so old Bonanni 
comes to California. On the half-built Babylon set, 
Griffith and old Bonanni are guests of honour at 
the wedding banquet. There are touching 
speeches, first by the defiantly proud old Tuscan 
and then by Griffith, who describes movie-making 
as a "collective dream", like building those 
cathedrals in 15th century Tuscany. 

Beppe Lanci's lighting photography opens 
windows through which Californian-Tuscan 
sunshine glows on mythological dancers. When 
the boys design and construct a papier mache 
elephant in order to attract DWG's attention, they 
and their young friends drink Chianti till dawn to 
celebrate its beauty. 

Then, suddenly the mood changes. The fairy tale 
of the Tuscan Hollywood ends. The clash of 
cultures, the domestic tragedies and the final 
grotesque apocalypse on a European battlefied 
bring us back to reality. 

The Tavianis, true to their own style but also to 
the social content of their film-making, leave us a 
message of hope in the final stunning images of a 
movie camera and a cathedral facade. - Screen 
International. 

Directors: Paolo and Vittoria Taviani. Italy-U.S.A.. 1987. 

Starring: Vincent Spano, Greta Scacchi, Charles Dance. 

Colour: 115 mins. 


murdered his own girlfriend sometime in the past. 

The young cast is impressive, notably Keanu 
Reeves as the boy who turns informer, and Joshua 
Miller as his malevolent younger brother. A brave 
undertaking for producers Sarah Pillsbury and 
Midge Sanford after their skccess with Desperately 
Seeking Susan: a decent, honest and well-made 
effort. - Screen International. 

Director: Tim Hunter. U.S.A., 1986. 

Starring: Keanu Reeves, lone Skye. 

Colour. 99 mins. 

Swimming to Cambodia (i5) 

Sun 23 Aug (5.00p.m.) 

Jonathan Demme has slowly emerged as one of the 
most exciting of current American film-makers. 
The Arts Lab was perhaps the first cinema in 
Britain to mount a retrospective of Demme's work, 
on the occasion of the release of his marvellous 
Melvin and Howard. That was in 1981. Since then, 
Demme has tended to alternate between making 
invigorating documentaries on important aspects 
of American culture (cf. his Talking Heads concert 
film Stop Making Sense) and offbeat genre pieces 
such as Something Wild. His new film. Swimming to 
Cambodia, belongs to the former group. This is an 
unfussy yet technically brilliant record of Spalding 
Gray's remarkable one-man theatrical show. Gray 
played a small role in Roland Joffe's earnest and 
pompous epic on the Cambodian tragedy. The 
Killing Fields. Using this experience as a 
springboard. Gray provides an impressionistic 
account of the essential craziness of the modern 
world. Realising that the strength of Gray's piece 
has to do with his use of language and its ability to 
conjure up its own imagery, Demme films the 
performance straight, using only brief clips from 
Killing Fields as visual illustration. The result is a 
spellbinding record of a subjective, honest and 
funny account of America and the movie business. 
Highly recommended. - Peter Walsh. 

Director: Jonathan Demme. U.S.A., 1987. 

Featuring: Spalding Gray. 

Colour. 90 mins, (approx.) 
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sets for the Babylon sequence of Intolerance. 
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comes to California. On the half-built Babylon set, 
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International. 
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eclipsed by that of his former collaborator, Nic 
Roeg. The latter has confirmed his talent in 
brilliant style, but Cammell has made only two 
other features to date. Demon Seed was an 
imaginative yet compromised science fiction caper 
which had Julie Christie being harrassed by a 
computer with sex on its mind. The new film. 

White of the Eye is more substantial, as Geoff 
Andrew indicated in his Time Out review: 

"Cammell transforms a stalk 'n' slash thriller 
into a complex, cubist kaleidoscope of themes and ' 
images. Paul and Joan White (David Keith and 
Cathy Moriarty) seem to lead a happy enough life 
in a quiet Arizona mining town, until Paul 
suddenly and unexpectedly finds himself chief * 

suspect in a police investigation of a series of 
violently misogynist murders. Any alibi is 
frustrated by what transpires to be his adulterous 
ways, while matters are further complicated by the 
reappearance of Joan's gun-crazy ex-husband. 

Right from the opening credits, Cammell's murder 
mystery is determinedly offbeat, delving into dotty 
Indian mysticism and throwing up symbols, red- 
herrings, and Steadicam stylistic flourishes for the 
asking. But for all its many manifest pretensions. 

White of the Eye remains oddly effective. Imbued 
with a brooding, oppressive atmosphere and 
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murdered his own girlfriend sometime in the past. 

The young cast is impressive, notably Keanu 
Reeves as the boy who turns informer, and Joshua 
Miller as his malevolent younger brother. A brave 
undertaking for producers Sarah Pillsbury and 
Midge Sanford after their shccess with Desperately 
Seeking Susan: a decent, honest and well-made 
effort. - Screen International. 


Director: Tim Hunter. U.S.A., 1986. 
Starring: Keanu Reeves, lone Skye. 
Colour. 99 mins. 
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gentle, Mahler-loving detective is especially 
delightful - the film, though often murkily 
motivated, is genuinely nightmarish in its portrait 
of relationships where love is blinding and the past 
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Starring: David Keith, Cathy Moriarty. 
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This thoughtful and absorbing picture of alienated 
youth pursues themes which preoccupied Tim 
Hunter in two earlier and under estimated dramas 
starring Matt Dillon: Jonathan Kaplan's 1979 Over 
the Edge (which Hunter co-wrote), and Hunter's 
> own 1982 film of S. E. Hinton's Tex. 

A tangible air of menace and moral confusion 
hangs over and permeates River's Edge, a bleak but 
gripping contemporary drama set in a small town 
in Oregon where a group of restless teenage rebels 
are forced to come to terms with their nature and 
their gang loyalties when one of them mindlessly 
murders his girlfriend. 

The adult characters are unconcerned or out of 
touch, and mostly peripheral with the exception of 
the unhinged drug pusher (Dennis Hopper, in a 
characteristically eccentric performance) who lost 
a leg in a motorcycle accident and who also 
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Jonathan Demme has slowly emerged as one of the 
most exciting of current American film-makers. 
The Arts Lab was perhaps the first cinema in 
Britain to mount a retrospective of Demme's work, 
on the occasion of the release of his marvellous 
Melvin and Howard. That was in 1981. Since then, 
Demme has tended to alternate between making 
invigorating documentaries on important aspects 
of American culture (cf. his Talking Heads concert 
film Stop Making Sense) and offbeat genre pieces 
such as Something Wild. His new film. Swimming to 
Cambodia, belongs to the former group. This is an 
unfussy yet technically brilliant record of Spalding 
Gray's remarkable one-man theatrical show. Gray 
played a small role in Roland Joffe's earnest and 
pompous epic on the Cambodian tragedy. The 
Killing Fields. Using this experience as a 
springboard. Gray provides an impressionistic 
account of the essential craziness of the modern 
world. Realising that the strength of Gray's piece 
has to do with his use of language and its ability to 
conjure up its own imagery, Demme films the 
performance straight, using only brief clips from 
Killing Fields as visual illustration. The result is a 
spellbinding record of a subjective, honest and 
funny account of America and the movie business. 
Highly recommended. - Peter Walsh. 

Director: Jonathan Demme. U.S.A., 1987. 

Featuring: Spalding Gray. 

Colour. 90 mins, (approx.) 
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what Happend to Kerouac? 




What Happened to 
Kerouac? (i5) 

Sun 23 Aug (6.45 p.m.) 

What Happened to Kerouac? is a lively and revealing 
investigation into the personal history and creative 
process of the American writer Jack Kerouac, 
author of On the Road and King of the Beat 
Generation. 

In this film portrait, the reminiscences of 
Kerouac's family and cronies (including Neal and 
Carolyn Cassady, Allen Ginsberg, William 
Burroughts, Gregory Corso, Gary Snyder, and 
Lawrence Ferlinghetti) take us beyond the man's 
well documented weakness for alcohol, to reveal 
"what happened" when fame (or notoriety) was 
thrust upon an essentially reticent man, an artist. 

Kerouac speaks for himself most eloquently in 
television appearances with Steve Allen and 
William Buckley. And the filmmakers also speak 
for Kerouac in a fine visual tribute, featuring his 
poetry on the soundtrack, and re-envisioning the 
"moment" when Beat was invented. The result is a 
terrifying and exhilarating film about a troubled 
genius whose influence is still being felt all over the 
world. 

Directors: Richard Lertter, Lewis MacAdams. US.A., 1986. 
Featuring: Jack Kerouac, Steve Allen. 

Colour. 96 mins. 

The Big Easy (is) 

Sun 23 Aug (8.30p.m.) 


Ellen Barkin, a northern import assigned by the 
D.A.'s office to investigate possible illegal activities 
in the department. 

Opening reels possess a breezy freshness, as 
Quaid overcomes Barkin's personal anxiety and 
professional reservations about becoming involved 
with a member of the force she's supposed to check 
out. Couple's nights on the town include some 
visits to scenes of apparent gangland murders as 
well as to colourful, Cajun-flavoured restaurants 
and clubs, and the inevitable sex scene, while not 
tremendously explicit, still manages to be 
provocatively frank in regard to the specifics of 
what's going on and how Quid finally turns Barkin 
on. 

Despite his conquest, the cocky cop quickly finds 
himself holding the short end of the stick, as he's 
set up and prosecuted by Barkin personally for 
being on the take . . . 

Not necessarily the likeliest of couples, Quaid 
and Barkin bring great energy and an offbeat weird 
quality to their roles. A bit like Richard Gere in 
McBride's Breathless, Quaid's character is always 
"on", always performing for effect, during most of 
the action, and actor's natural charm easily 
counterbalances character's overbearing 
tendencies. Barkin is sexy and convincing as the 
initially uptight target of Quaid's attentions, his 
provocation to shape up and, finally, his 
enthusiastic partner in crime-busting. - Variety. 

Director: Jim McBride. U.S.A., 1986. 

Starring: Dennis Quaid, Ellen Barkin. 

Colour. 108 mins. 



Jim McBride's The Big Easy is a snappy, sassy battle 
of the sexes in the guise of a melodrama about 
police corruption. This marks McBride's first 
outing since Breathless and reappearance of 
scenarist Dan Petrie Jr. after Beverly Hills Cop. 

In the classic screwball comedy tradition of 
opposites irresistibly attracting, brash New Orleans 
homicide detective Dennis Quaid puts the make on 


Beyond Therapy (i5) 

Mon 24 Aug (3.00 &6.45 p.m.) 

Robert Altman's latest film is a distinctly bizarre 
screen version of Christopher Durang's stage play, 
set mainly in a chic restaurant and a suite of three 
linked rooms in an apartment block. It follows the 
inter-related lives of two psycho-therapists (Tom 
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Conti and Glenda Jackson) and a number of their 
patients, including a charming, possibly deranged 
man (Jeff Goldblum), his mother, his gay lover and 
a woman he is trying to persuade to be his wife 
(Julie Hagerty). All of them appear to be beyond 
therapy. 

A constantly unpredictable succession of 
revelations, tantrums and reconciliations, this is an 
extraordinary addition to Altman's already 
distinguished list of plays and films. The 
soundtrack is an almost surreal collection of 
everyday noises and disjointed conversations, the 
dialogue is witty and incongruous and the camera 
movements are bold and fluid. Quite unlike 
anything Altman (and possibly anyone else) has so 
far produced. Beyond Therapy concludes with an all- 
revealing panning shot that puts much of the 
preceding film into context while leaving the rest 
of it decidely open-ended. It's an aptly paradoxical 
end to this striking and entertaining piece. 

Director: Robert Altman. U.S.A., 1987. 

Starring: Glenda Jackson, Tom Conti. 

Colour. 93 mins. 

The Night is Young 
(Mauvais sang) (i5) 

Mon 24 Aug (4.43 &8.30 p.m.) 

As the 20th century draws to a close mankind is 
threatened by a new disease, STBO. Deadlier than 
AIDS, it attacks those who make love without 
being in love with their partner. In Paris the nights 
grow hotter as a comet approaches the earth and a 
young man leading a twilight, dream-like 
existence attempts to start anew, leaving his 
girlfriend, going on the run and falling in love with 
a mysterious woman. A seemingly inevitable 
criminal involvement brings matters to a head in 
his new life. 

With his second feature, winner of this year's 
prestigious Prix Louis Delluc, Leos Carax has 
shown himself to be a visual stylist in the same 
class as Jean-Jacques Beineix and Luc Besson. The 
Night is Young recalls the stark landscapes of The 
Last Battle, the compulsive love-on-the-run drive 
of Betty Blue and the forceful music of Subway. The 
soundtrack ranges from David Bowie ("Modern 
Love", appropriately) to Prokofiev, from Benjamin 
Britten to Charles Aznavour, and there is a similar 
range of cinematic styles and references employed. 

Director: Leos Caraz. France, 1986. 

Starring: Denis Lavant, Juliette Binoche, Michel Piccoli. 

Colour. English subtitles. 119 mins. 

Manhunter (is) 

Tue23 Aug (3.00 €48.30p.m.) 

A wily psychopath - a werewolf of modern 
paranoid fantasies - turns some idyllic suburban 
home into a slaughterhouse. And when anyone 
wanders too close, the psycho (Tom Noonan) 



festers into action. A tabloid journalist (Stephen 
Lang) ends up flambeed in a runaway wheelchair. 
A photo-lab technician (Joan Allen), whose 
blindness has not inhibited her taste for sexual 
adventure, invites the psycho home and is soon in 
mortal peril. His only nemesis is Will Graham 
(William L. Petersen), an ex-FBI agent who uses a 
kind of Medhod forensics to identify with a killer's 
motives and thus predict his next move. But Will 
has much to lose as well: a wife, a son, a family life 
just like those the psycho loves to explode. And 
thanks to a tip from another serial killer (Brian 
Cox), the psycho has Will's home address. 

Manhunter, based on Thomas Harris' novel Red 
Dragon, is a police procedural with some smart new 
fangles. The FBI uses all the sleuthing techniques 
of the computer age, yet its most sophisticated 
device is Will's brain, tracing itself into the psycho's 
psyche. Will is the typical tough-cop hero - a loner 
whose awareness of his own checked rages makes 
him see the killer as his evil twin - but he is also a 
decent family man; a supermarket chat with his 
son, about the bad things bad men do to people, is 
one of the film's surprise highlights. The killer is 
both monstrous and pathetic: a sad, overgrown 
child. Only when he springs into violent action is 
he imposing, graceful. He becomes a Baryshnikov 
of derangement. 

With Miami Vice and his terrific debut feature 
Thief (Violent Streets), writer-director Michael Mann 
honed his nouveau slick style: a strong silent 
leading man with a superb supporting cast, a flair 
for intelligent camerabatics, a bold, controlled 
colour scheme, an assertive avant-rock sound 
track. Here he has found another subject to suit 
that disquieting style. Manhunter should keep 
viewers riveted throughout. — Richard Corliss/Jime. 

Director: Michael Mann. U.S.A., 1986. 

Starring: William L. Petersen, Kim Greist. 

Colour. Scope. Dolby stereo. 119 mins. 
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Letters from a Dead Man 



Letters from a Dead Man 

(Pisma Myortvogo Cheloveka) (15) 

Tues 25 Aug (6.15 p.m.) 

Completed just before the accident at Chernobyl, 
Letters from a Dead Man has caused a great stir, both 
in the USSR and abroad. A computer error has 
resulted in a nuclear holocaust. In an unspecified 
city some survivors keep alive in the basement of a 
museum. They have been joined by a Nobel Prize¬ 
winning scientist who escaped from the city's 
central bunker on a trail full of dead bodies in order 
to find his,wife and son. But his son is missing and 
his wife is dying. While the museum staff theorise 
about the cause of the catastrophe, the scientist 
goes out overground to swap a tin of meat for some 
pain killers for his wife on the black market. Scenes 
of appalling devastation meet him - burnt and 
twisted vehicles lie amid piles of masonry, 
decomposing corpses lie in puddles and the wind 
blows endlessly while army helicopters seek out 
curfew-breakers. A group of catatonically shocked 
children who have been refused a place in the 
central bunker are meanwhile given refuge in the 
museum. The museum staff resolve to make their 
way to the bunker but the scientist elects to stay 
behind, to try and instill in the children some hope 
and the will to survive. 

"One of the best new Soviet films is Konstantin 
Lopouchansky's Letters from a Dead Man — a 
brilliantly staged, devastatingly realist view of life 
and death after a nuclear catastrophe. The cause 
seems to have been an accident, and though the 
setting appears to be somewhere in the West, there 
are no political accusations. The ending is not 
profound, but it is shocking and impressive: with 
the grown-ups all dead, a little line of masked 
children trek off through the devastation into the 
unknown". — David Robinsonllhe Times. 

Director: Constantin Lopouchansky. U.S.S.R., 1986. 

Starring: Rolan Bykov, Vatslav Dvorzhetsky. 

Colour. English subtitles. 89 mins. 
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Nobody's Fool (i5) 

Wed26 Aug (3.00 &8.30p.m.) 

The opening track on Cassie (Rosanna Arquette) in 
drifty Thrift shop layers puffing at a dandelion 
clock may activate fears that Frodo is in the offing, 
but hang in there. Nobody's Foolis a sure-footed act 
between exaggerations, and finds room for real 
emotions too. Buckeye Basin - motto: to be or not 
to be ain't much of a choice - is a cartoon of tank- 
town half-life. The wedding of the year features a 
certified albino bride, and it's no wonder Cassie's 
friend flips her wig, serves tampons 'n' ketchup to 
her family, and fetches up in the town's mental 
hospital. Seen through this perspective, Cassie's 
kookiness is a touching attempt to keep her dreams 
alive. Happily, a travelling Shakespearean theatre 
comes to town, and among the illuminations of 
verse and impersonation twinkles hunky set- 
designer Riley in vest (Eric Roberts, improved). All 
the flashbacks to Cassie's broken romance zone in 
upon extraordinary images - attempted suicide by 
fish-bone, attempted murder by fork. Directed by 
Evelyn Purcell, written by Beth Henley, it seldom 
slips off its playful perch, and when it does - "you 
remind me of a pair of green mittens I once had" - 
there's always Arquette to cope with the 
Brautigans. A Shelley Duval for the '80s, her blend 
of vulnerability and physical comedy could charm 
you into believing anything. Delightful. - Brian 
CaselTwae Out. 

Director: Evelyn Purcell. U.S.A., 1986. 

Starring: Rosanna Arquette. 

Colour. 105 mins. 



A Man and a Woman: 
Twenty Years Later (i5) 

Wed26 Aug (6.15 p.m.) 

In the mid-60s, Claude Lelouch made a film that 
was never released. Faced with a three-month 
deadline to pay off his debts, he wrote and filmed 
A Man and a Woman for a modest 100,000 dollars. 

It shared the Golden Palm at Cannes, won two 
Academy Awards and was hugely popular 
worldwide. "If everything goes well", Lelouch then 





Nobody's Fool 



said, "We'll do a sequel in 20 years". And so he has, 
still starring Anouk Aimee and Jean-Louis 
Trintgnant, "matured like good wine". He is still a 
racing driver, now deeply involved with a younger 
woman. She has progressed from script girl to film 
producer. Of course, they fall in love again, but 
only after they have decided to make a film about 
their earlier affair. Francis Lai's music is on the 
sound-track and romance is back on the screen. 

"It is the most optimistic and youthful picture I've 
ever made", says the director. He could be right. 

It certainly makes a change. - Derek MalcoImILFF 
programme. 

Director: Claude Lelouch. France, 1986. 

Starring: Anouk Aimee, Jean-Louis Trintignant. 

Colour. English subtitles. 120 mins. 

Aria (i5) 

Thu 27 Aug (3.00 &9.00p.m.) 

Aria is a film that could not have happened 
without the advent of music videos. A string of 
selections from 10 operas illustrated by 10 
directors, it's the kind of sensory overload, albeit of 
a more sophisticated nature, that today's viewing 
audience has become accustomed to. 

Style of the Aria segments has little in common 
with the rapid-fire editing of music videos, but they 
are nonetheless renderings of visual images 
designed to accompany songs or music. Producer 
Don Boyd, who orchestrated the project, 
instructed the directors not to depict what was 
happening to the characters in the operas but to 
create something new out of the emotion and 
content expressed in the music. The arias were the 
starting point for the films. 

The selections represent a variety of film making 
styles from Bruce Beresford's rather pedestrian « 
working of a love theme from Korngold's "Die Tote < 


Stadt" to Ken Russell's characteristically excessive 
treatment of an idea distilled from Pucini's 
"Turandot". 

Structurally, the most ambitious of the selections 
is Jean-Luc Godard's working of Lully's "Armide" 
which he transposes to a body building gym where 
two naked women try unsuccessfully to attract the 
attention of the men. Insinuating aria accompanies 
images of the cleaning women before the royalty of 
the gym. 

On a more whimsical note, Nicolas Roeg offers 
an interpretation of Verdi's "Un Bello in 
maschera". Set in Vienna in 1931, piece preserves 
most of the elements of the original opera about a 
King Zog of Alhenia who is visiting his girlfriend 
but is concerned by assassination rumours. 
Melodrama is played almost tongue-in-cheek, a 
feeling further heightened by Theresa Russell, who 
plays the good king. 

Robert Altman turns the table on Jean-Philipe 
Rameau's "Les Boreades" by focusing not on the 
stage but an 18th century Hogarthian audience full 
of whores and lunatics in commedia dell'arte 
make-up. It's a scene out of "Marat/Sade" as Julie 
Hagerty and Genevieve Page, among others, listen 
with mock seriousness to the exaggerated marital 
problems of Queen Alphise. 

Each short film was produced independently of 
the others but what they share are uniformly lush 
production values. Costumes, staging and locations 
are worthy of any great opera production and 
sound quality is loud and clear and crisp. - Variety. 

Directors: Nicolas Roeg, Charles Sturridge, Jean-Luc Godard, Julien 
Temple, Bruce Beresford, Robert Altman, Franc Roddam, Ken 
Russell, Derek Jarman, Bill Bryden. G.B.-U.S.A., 1987. 

Starring: Theresa Russell, Nicola Swain. 

Colour. Dolby stereo. 98 mins. 
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China Girl 


China Girl (is) 

Thur 27 Aug (7.00 p.m.) 

Director of the notorious Driller Killer (a far more 
interesting film than the stupid "video nasty" tag 
suggests) and Ms. 45, Abel Ferrara is one of the 
most interesting young American directors 
working in the low-budget exploitation field. His 
new film has been well received and should help to 
establish his reputation in Britain. 

“China Girl is a masterfully directed, 
uncompromising drama and romance centring on 
gang rumbles (imaginary) between the 
neighbouring Chinatown and Little Italy 
communities in New York City. Unspooled in the 
Cannes market but obviously worthy of official or 
sidebar slotting in the festival, extremely violent 
picture will need and stands a good chance of 
receiving critical approval to attract discerning 
audiences. 

"Nicholas St John's screenplay hypothesizes an 
outbreak of a gang war when a Chinese restaurant 
opens in Italian territory (in reality, the current 
gang wars are strictly internecine between Chinese 
factions). In the midst of the battling, a beautiful 
Chinese teenager (Sari Chang) falls in love with a 
pizza parlour gofer (Richard Panebianco). A la West 
Side Story and its source Romeo and Juliet, the adults 
oppose the relationship and, more to the point, the 
Mafia dons and Chinese elder gangsters are in 
cahoots to maintain peace in their bordered 
territory, waiting to clamp down violently on both 
sets of youth gangs. 

"Director Abel Ferrara adopts a film noir visual 
style (lots of back lighting, wet streets at night and 
looming shadowplay) and it comes as no surprise 
that the picutre builds to a tragic (and currently 
unfashionable) ending. He extracts potent thesping 
from the entire cast (several of the supporting 
players previously seen in Michael Cimino's Year of 
the Dragon), with showy turns by James Russo as 
the hero's older brother and David Caruso as a hot¬ 
head (given some of the film's funniest lines). - 
Variety. 

Director: Abel Ferrara. U.S.A., 1987. 

Starring: James Russo, Sari Chang. 

Colour. Dolby stereo. 88 mins. 




Comrades (pg) 

Fri28 Aug (3.00 & 7.00p.m.) 

Bill Douglas's first film for almost a decade (and his 
first-ever made with serious commercial 
intentions) is a remarkable achievement. 

Subtitled "a lanternist's account of the Tolpuddle 
Martyrs and what became of them", the three- 
hour movie traces a neglected slice of British 
history with much passion and pageant. 

At the dawn of the Labour movement. The 
Martyrs were a group of monstrously-exploited 
Dorset farm workers transported to Australia in 
1834 for forming themselves into a union and, 
worst of all (according to the law), administering 
illegal oaths. 

The six were subsequently pardoned and 
returned variously to England, but not before they 
had suffered much privation, in different 
circumstances, Down Under. 

This is the stuff of Epic, and Douglas's film 
delivers. Intimate, home-spun and minutely- 
budgeted (by the normal scale of these things), but 
an epic nonetheless. 

The settings are strongly drawn. First Dorset, 
with a careful recreation of rural life: nasty and 
brutish, yet warmed by strong family and religious 
ties. Then Australia: exotic, unfamiliar and 
downright painful. 

The key to the overall approach is the phrase 
"Lanternist's account". This clever linking device, 
using a kind of everyman figure to witness the 
unfolding events, often via an amusing use of 
developing optical entertainments (the diorama, 
steam-run camera, etc.) prevents the interest from 
ever totally sagging. - Quentin Falk!Screen 
International. 

Director: Bill Douglas. G.B., 1986. 

Starring: Robin Soans, Michael Hordern. 

Colour. 180 mins. 
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With local staff trained prior to relocation, Magiboards made the move from the South 
East just over a year ago. 

Last September the Factory and Offices were officially opened by John Biffen M.P. 

Today its export business has expanded into 46 countries Worldwide and with a 
growing home market Magiboards look set for further expansion in the Telford area. 

If you’re involved in Tiining, Industry, Hotel Seminars, Conference Facihties, 
Health, Education, M.O.D., The Emergency Services or Retailing you should- 

Take a look into the Ma^boards catalogue for an ever increasing range of products 
specifically designed to give you the advantage in planning and presentation. 

Write or telephone today for our new 56 page catalogue. Or if you prefer visit our 
shovjroom or ask our local representative to call. 

Most goods are despatched within 24 hours. T H F 

Magiboards Limited 
Stafford Park 12, Telford 
Shropshire TF3 3BJ 
Telephone: (0952) 593366 
Telex: 35703 MAGIBDG 
Fax: Telford 597280 

Catalogue Hotline - Telephone FREE on 0800 269313 
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ELEVISION 


FESTIVAL 1987 



congratulates the Triangle Cinema 
on ten years of ambitious film programming 
■ and wishes good luck for the future. ■ 


Frank Clarke (Letter to Brezhnev writer): 
Winner of the G. B. Samuelson Award 1985 
presented by Paul Gambaccini. 


Tara Cohen and Rachel Evans from 
Girl Zone: Winner of the City of Birmingham 
Award 1986. 


FESTIVAL DATES FOR ’87: 

OCTOBER 16-31 at various venues across the city. 

Opening Film: October l6 Closing Film: October 31 


Special Events 

Third World Cinema Week-end; Writing for 
Television; Five Years of the Workshop Declar¬ 
ation; Cities and City Cultures; Children’s Film 
Season; At the Crossroads: The Future of TV 
Production in/for the Midlands. 


Information on programme and membership from: 

Film and TV Festival Office, Midlands Arts Centre, 

Cannon Hill Park, B’ham B12 9QH. Telephone: 021-440 2543/4221. 

Sponsored by the City of Birmingham 





